
Casa Cares and the Villa I Graffi 
 

 

 The purpose of this presentation is to document what was learned about the property of Casa 

Cares from 1970 until 2017.  In 1970 the donations of friends permitted Casa Cares Children's 

Home to move from Florence to the central villa and nine surrounding hectares of land (over 22 

acres) of the Fattoria I Graffi.  Due to the evolution of childcare in Italy the home closed in 1975.  

After eight years of discussion and relatively little use in 1983 the property was donated to the 

Waldensian Church, which reopened the villa as a meeting center and guest facility.  In 2016 the 

Social Service Commission (CSD) of the Church took over the administration and was able to 

improve considerably the facility continuing the work of hospitality adding a  residential social 

service. 

 The Fattoria I Graffi was a typical Tuscan landholding organized with sharecroppers.  This 

system was particularly developed in Tuscany where already in the 16th-17th centuries wealthy city 

dwellers invested in the land.  The Quaratesi was the major family of I Graffi over the centuries.  

The property extended to the town of Pietrapiana, enjoying its highest point in the 18th and 19th 

centuries, before new owners arrived at the beginning of the 20th.  Some major changes of this 

period are obvious.  With the collapse of the sharecropping system new owners from about 1950-

1970 divided and sold everything.   

 In the Reggello area the main products of the land were grain, wine grapes, and olives for 

oil.  Farmers were assigned an area (podere) with a house (colonica) and farmland.  A portion of the 

harvest of the chief three products was paid to the owner.  The system was called mezzadria (mezza 

means half).  The farmer also had a part of the forest for wood, chestnuts, acorns and was permitted 

a vegetable garden and animals.  It was not the typical arrangement throughout Italy, for example, 

Sicilian farmers on large landholdings retreated to the towns at night.  All was governed with a 

heavy hand by an overseer (fattore) chosen by the owner who usually remained in the city except 

for periodic controls and, in the case of the Reggello area, to escape the summer heat and humidity.  

When the whole system broke down after World War II the labor left to seek a better life in the 

developing towns and cities. 

 Having arrived in 1970 with the children's home, remaining until 1972 and then returning to 

work with the Waldensians from 1985-2015, the writer of this document naturally took an interest 

in the property.  The information included here comes from experience with work on the structures, 

listening to locals sources, and research.  Certainly it is not complete and will not always accurate, 

but hopefully can serve as a base for understanding and appreciating the property's history.   

 

The document is divided into sections: 

• the land 

• the building above the villa 

• the building below the villa 

• the underground cellars 

• the villa. 

 

THE LAND 

 Although not an exceptionally extensive property, there were several poderi.  What Casa 

Cares owns is just a part of the original Fattoria I Graffi but the most important.  When Casa Cares 

arrived the realtor had already begun with the sale of the separate pieces.   An  example are the 

immediately adjacent buildings which housed a couple farm families and storage, such as the 

ageing space for vin santo.  They were bought privately and today include thirteen living units, ten 

currently occupied. 

 About 500 meters above the villa of particular importance was the historical chapel with an 



adjacent farmhouse.  This was also sold separately, once reachable by the path leading up the hill 

that served for religious processions.  A piece of woods and farmland between the villa and the 

historical chapel were also sold for development effectively eliminating the original path.  Today 

the sale of forest and farmland for construction would not be permitted. 

 The Casa Cares owns about 5 hectares (12 acres circa) of woods sloping sharply to the 

Marnia stream below and 4 hectares of olive and other fruit trees and vegetable and decorative 

gardens.  The woods were dominated by chestnut but a blight during the 20th century eliminated 

many and in general the local oak has come in.  A major woods fire in September, 1984 detroyed 

the upper part of the woods including a spectacular row of cypress trees lining the procesional way.  

The area was known as a source of porcini mushrooms.  Also noteworthy is the loss of almost all 

the olive trees in January, 1985 when for a week the temperatures fell to 25° celsius below freezing. 

 The land has had several caretakers since the arrival of Casa Cares, first a local farmer, then 

an oldtime friend of the children's home, a volunteer and finally paid employees.  The vineyard has 

been abbandoned as impractical while the vegetable garden has been expanded and the olive trees 

(over 600), producing a prestige oil, have had continuous care.   

 Behind, beyond the villa is a stand of evergreen Holm's Oak.  The terraces, judging from a 

date in one of the wall stones, are from about the 1820's.  Under the villa the main provincial road, 

also known as the Street of Seven Bridges (Strada delle sette ponti), follows a 2000-year-old 

Roman road.  It was logically concluded that it was not built in the valley due to swampland, but 

fairly recently researchers have concluded that it was built also to connect in various places with the 

upper Arno valley on the other side of the Pratomagno hills for commerce and defense.  The hills 

reach 1600 meters.  The Vallombrosa monastery is at 1000 meters surrounded, thanks to the monks, 

by one of the most beautiful forests in Italy.  The Casa Cares property ranges from 450-550 meters.  

The villa sits at 500. 

 Along the road at the lowest level of the property is a grove of cypress trees probably 

planted in the first half of the last century.  While decorative it probably was to hold the land and 

hinder erosion.  The age of the trees and the passing of time have resulted in a density which 

diminishes naturally.   

 

THE BUILDING ABOVE THE VILLA 

 The building above the villa is known as the colonica, meaning farmhouse.  It is uncertain if 

and when it was a habitation but it was converted into three modern apartments in the first half of 

the 1990's.  To bring the structure up to anti-earthquake norms it was reduced to a shell, revealing in 

the process some of its history.  The internal and external plaster needed to be completely removed.  

The roof leaked and was dangerously deteriorated.  Originally the two wings had different levels of 

floors.  Freed stonework, some left visible, indicated excellent work in the south wing and in the 

middle of the north wing.  Appoximately the valley quarter of the north wing was not done well and 

it would have been easier to replace than restore.  The other end of the north wing was very 

primitive and was used for animals, almost certainly chickens as attested to by the small entrance 

restored as a window.  Approximately two meters of earth were excavated on the hill side of the 

building to reduce humidity and pressure. 

 The north wing contained three spaces on the ground level, including a stall.  Above was one 

large room and the added-on area towards the hill side. 

 Over the large entrance to the south wing is the date 1844 in stone.  Whether this was a 

completely new addition or a restoration is unclear.  The groundfloor living room until restoration 

stored firewood and had an immense table saw (60cm diameter circa).  The first room coming up 

was possibly used for metalwork with a small fireplace.  External and internal excavation of the 

stone foundation revealed why the rooms were relatively dry.  On the outside the builders had 

inserted an underground air chamber for drainage running from the back door to the southeast 

corner about two meters high and forty centimeters wide.  The water then drained into a channel 

chiseled diagonally in the bedrock of the first room exiting at the middle of the south wall.  The 

other half of the room was not bedrock but filled with sand explaining the pigsty found in the 



western wall just next to the entrance steps.  Upstairs were open spaces. 

 Through 2015 in the north wing (towards the woods) the colonica provided  housing for the 

family responsible upstairs above a guest apartment.  The south wing on two and a half levels 

contained the volunteers' quarters with seven bedrooms.  The mostly young volunteers came from 

many countries, primarily Germany, Italy and the United States. 

 

THE BUILDING BELOW THE VILLA 

 The building below the villa was for the farm.  It including the pre-18th-century olive mill 

(frantoio) and storage space.  Later the theater/chapel was added and thanks to donations and 

volunteer work restored by 2013. 

 At least a part of the southern half of the building was developed by the new owners at the 

start of the 20th century.  More on this is related in the information on the large adjacent cellar.  The 

lower level has served Casa Cares as a workshop while the upper level is dedicated to the farm.  

When Casa Cares arrived there still existed outside the workshop approximately 10 meters to the 

right adjacent to the wall a rectangular vat in the ground (about 2m x 4m, 40cm deep), the possible 

use of which only recently has been identified as a soaking area for hemp, the most important fiber 

in the farm life.  Or perhaps it was used for manure or depositing the residue, pomice (sansa) of the 

oil pressing .     

 Regarding the mill, a person who worked there noted that it was very unusual in that the two 

millstones were operated by a gear system independently or simultaneously as an oxen circulated in 

the space above.  The olive mill has been disactive since the 1960's.  Still visible are two millstones, 

one dated 1839, the areas of the two presses and three supporting arches.  One of the arches is 

incorporated into the wall separating the mills from the rest of the space.  One is more acute that the 

others with additional beamwork very probably inserted to support the apse of the chapel with a 

large altar. 

 Visible in the frantoio are a type of press filter made of hemp, the pigsty taken from the wall 

of the colonica and a hemp (also wool?) carding tool.  The terracotta tubes are indicative of those 

underground which lead to two separation rooms in the below terraces where water was channeled 

to permit over time the further natural separation of the rising oil from waste water.  A lower room 

like this was referred to as an inferno. 

 The restoration of the theater/chapel revealed important elements both through practical 

experience and research.  For years this was in the plans because, despite all the spaces in the villa, 

there was no room that could comfortably accommodate even the 50 guest capacity and only with 

difficulty more guests for a day event.       

 Research uncovered the fact that around 1720 the space above the frantoio was developed as 

a theater.  While country villas do occasionally have theaters, it was unusual in that the owners 

spent little time on the premises.  The fact that at first a chapel was not developed means that the 

one about 500 meters up the hill from the villa was considered adequate.  There was historically a 

surge of pietism at the end of the century, or perhaps due simply to the decision of another family 

member, and in about 1780 the theater was transformed into a chapel.  A century later the chapel 

fell into disuse before being renovated and rededicated by the new owners in the first decade of the 

last century.   

 As typical, the first recent intervention was on the roof which perhaps was done a century 

ago or very likely not much earlier.  The internal profile of the walls hints that it was sometime 

raised.  It was clear that the main fir beams, contrary to what was hoped, could not be reused.  

Therefore the best alternative was a completely new roof with chestnut beams while bringing the 

building to anti-seismic standards.  Once the roof was done, interior work began.   

 The terracotta floor tiles were painstakingly removed one-by-one with the hope of reusing 

them.  Many could not be reused but some were fortunately incorporated into the entrance, the apse 

and the space in front of the toilette.  The discussion was long but the decision for a wooden floor 

on a reinforced cement base has been convincing for acoustics and warmth. 

 Structurally it seems the main entrance area was added or at least developed at a later date 



than the theater itself.  By 1970 the organ had already been removed.  It was in the room at the back 

of the balcony (matroneo).   There was still the confessional in the middle of the valley wall, an 

altar, and pews but these were removed and for the most part sold to an antique dealer in the years 

of inactivity between the closing of the children's home and the donation of the property to the 

Waldensians.   

 After the roof was renovated and the floor tiles removed, for many weeks one could look 

down from the matroneo to the frantoio.  For the ceiling of the frantoio and the base of the theater 

old chestnut panels were found in order to restore it as it was.  Once the cement base was laid, 

internal work began. 

 The back wall of the matroneo where the organ had been was reopened to form a room that 

could be used eventually for technical equipment.  For even more daylight a second area was 

opened above and a window was reopened in the lower west wall where one had been previously. 

 The matroneo floor was completely removed revealing the need to replace all the support 

beams on the road side under the villa.  The reed-woven base to the matroneo was removed and 

replaced with sheetrock permitting the use of the above empty space for a heating system connected 

to the solar panels. 

 Some elements were left untouched in the theater/chapel:  the two indulgence panels in the 

entrance, the two marble skull-and-bones warnings, and the massive stonework in the apse.  

Possibly the first two were already present before new ownership at the start of the 20th century but 

the apse work angels are dated 1909.  A bronze commemorative plaque dated 1901, identical to one 

seen in a church in Montalcino, was removed and is in the villa.  The origin is unclear. 

 Before the arrival of Casa Cares the entire interior had been whitewashed.  Scraping through 

the surface revealed painting underneath.  A “soft” restoration on the cloth-on-wood surface of the 

matroneo wall exposed levels of history: gray columns almost certainly from the time of transition 

of theater to chapel and further underneath masks that would be from the time of the theater. 

 

THE CELLARS UNDER THE PARK 

 Until about a decade ago in keystone of the arch of the large entrance was visible 1909 or 

1905.  The stone has since deteriorated.  Oral history reports that these cellars were meant as a 

garage but primarily for wine cellars.  Leakage from the park above was evident for decades before 

Casa Cares arrived.   

 Under the steps is the second entrance, outside of which is a stone vat.  One of the openings 

in the wall is for overflow from the well in the villa cellar while the other is for overflow from a 

cement storage tank buried in the road above for rainwater from the villa roof.  At one time there 

was a faucet to release and utilize the stored water. 

 Besides the two large parallel spaces in the cellar there is a small work room.  It is said that 

that this was closed up to hide things from the Germans who occupied the villa during World War 

II, but they were not tricked.  Remants of the war are the pockmarks in the outer wall and above 

metal railing from English artilliery firing from the valley. 

 

THE VILLA 

 The major intervations in 2017 were conditioned by the challenge of determining to which 

previous epoch one wants to return.  For examples, the painted façade was most likely from the new 

owners a century ago while the re-opened door from the eating room to the portico would have been 

closed when the portico was added in the first half of the 19th century.  Such decisions make 

intervention difficult but also fascinating. 

 Especially for the villa the curiosities would be many but are too often lost in time.  Only 

summary orientation comments will be attempted, taking a room-to-room approach.  Removing all 

the intonaco (the external stucco and internal plaster) would reveal previous windows and doors.  

Overall it is clear that the villa was developed in phases with confirmation found in the archives, the 

presence of massive, internal supporting walls and the roofline which indicates that the northern 

section was added later.   



 Today the entrance road to Casa Cares runs under the adjacent neighboring complex.  It was 

given precedence a hundred years ago when the new owners developed the large underground 

cellars.  The original road is the one passing through the neighbors' homes and coming through the 

park.    

 The original entrance to the villa would not have been under the portico but the large door in 

the middle of the east wall.  The harmony of that façade is clear when seeing it as a whole, more 

easily done now after the recent interventions which eliminated the external chimney coming of the 

central heating room.  Notable is the step into the back door to the right.  It was a windowsill in 

which are still visible the holes for the metal grating. 

 To document the villa we return to today's entrance under the portico.  That the portico was 

added afterwards became evident when a closed window was discovered in the internal bedroom 

above.  The timing could be estimated after an expert in tower clocks researched its history 

establishing that the clockwork was purchase in 1854, most likely when the portico was built.  The 

clock has been restored but its noise, especially if the bell rings every 15 minutes for 24 hours, risks 

disturbing guests, besides disturbing the person who would have to go up to the tower to wind it 

every day! 

  As previously mentioned, the façade painting, recently restored, would be from about a 

century ago.  While reopening the door to the eating room a small stone window, already closed, 

was removed that would have permitted a person in the room to control who was ringing the bell at 

the entrance.   

 Upon entering the villa through the portico the first room in the villa, now reception, could 

possibly been a small family chapel, an idea deducted from the archives.   There are two doorways.  

When Casa Cares arrived, there also were two, but not these two.  The first was immediately on the 

left giving short access to the eating room and to the descending stairway.  The second was the still 

existing second one to the left.  Straight ahead was opened in 1984 when the Waldensians become 

the owners.  They opened a wall leading to the former office of the fattore, the overseer of the 

property.  The wall held an impressive stone-hewn safe. 

  The former office was converted to common toilettes.  The door straight ahead was also 

opened in 1984.  The original and only entrance to the office was approximately where today stands 

the second washbasin on the left.  There was a toilette already on the left by the window but entered 

from the large central room. 

 Proceeding out of the ex-office we find the first room which guests would have encountered 

coming through the main entrance.  The painted ceiling, like those in two adjacent rooms, are 

further signs of the investments of the new owners a hundred years ago.  That in this main room 

was restored in about 2012 to deal with the deterioration over perhaps ninety years as well as 

damage from the water of a pipe that burst during the freeze of January, 1985.  The terracotta wood-

burning stove was the only piece of furniture in the villa when Casa Cares arrived.  It is Tuscan, 

possibly from the area of Pistoia, and was restored to use in the 1990's.   

 Before moving to older rooms, past the stove through a massive wall, no doubt one-time 

external, are steps to the right leading downstairs, three guest bedrooms and two bathrooms.  The 

three bedrooms were until 1984 two large rooms with one adjacent bath.  In room 130 there is a 

small terracotta stove which does not function but left as an historical, decorative piece.  Beyond 

room 125 are an exit and the stairway to the upper floor. 

 Back in the large central room one sees what today is the glass-paned door to the office, 

until recently the library, and the window beyond.  This was not the original passage between the 

rooms, which instead is one found by chance between the windowed doorway and the exit door to 

the left as one faces the door.  That previous door is now shelving space for the office.  Quite 

probably today's office was a bedroom for members of the family that came up in summer from the 

city. 

 Exiting on the left one finds the sitting room with its balcony and view of the Valdarno.  As 

with other various pieces of information, through a chance visit it was learned the history of the 

wooden floor.  An elderly woman in a wheelchair was accompanied by a man noting that his friend 



wanted to see the place where she spent happy summers.  She recalled that one summer a large 

cedar tree was felled in the park and that the wood was used for the floor. 

 Facing the balcony on the left is a door, now closed, which led to a room utilized as an office 

at the time of Casa Cares Children's Home.  Subsequently access was opened to the office at the 

base of the stairway but was also closed in 2017 when the office was moved to make room for the 

new kitchen. 

 The hallway leads to the new kitchen and the eating room, which was the historical kitchen 

of the villa with its impressive hearth.  Upon entering above on the right is a mechanism to turn the 

spit in the hearth.  Old terracotta tiles were reintroduced in the floor in 2017.  At the same time the 

door to the portico was reopened as well as the window further down the wall. 

 Upstairs has gone through various changes in the last half century.  During the children's 

home time few changes were made.  The arrival of the Waldensians saw new bathrooms completed 

in 1984-85.  Finally in 2017-2018 major changes in the northern half bring the rooms up to current 

hospitality standards. 

 Downstairs (seminiterrato) is a triangular table made of  cypress wood.  In September, 1984, 

three months before the olive trees froze, a fire destroyed approximately a hectare of the five 

hectares of forest.  It destroyed chestnut and oak in an area known for porcini mushrooms and 

killed, but did not burn, a series of majestic cypress trees on the left of the processional way leading 

up the hill.  Normally one may not eliminate cypress and olive but in a short time due to heat and 

then cold their woods were available.  The triangular table and benches were made a couple years 

later.  The stones visible in the wall are an example of what lies hidden under the intonaco, but it is 

not possible to say exactly what these stones indicate.  Probably there was an angle, possibly on an 

exterior wall beyond which an extension was added.   

 Before moving down the steps to the lower room on the left is a toilette converted from the 

storage space for charcoal, a major heating fuel in the past produced by the major commercial 

activity in the hills using primarily chestnut wood. 

 In 1970 the large room downstairs no longer had a fireplace but obviously from the niche, 

which was black underneath, there had been one.  Reopened it became a favorite of guests in the 

colder months.  Entering the room on the right until about 1988 the corner was walled off with a 

window opening to the well under the villa.  With access to the well from the cellar below the wall 

was decided to be unnecessary and eliminated to give more floorspace to the room.  The room was 

a workplace perhaps used for a carriage, to note is the broken stone on the central pillar.  To 

successfully eliminate dampness a wall was built to create an air chamber below the above piazza.  

To faciliate day lighting two southern windows were opened.  The removal of intonaco revealed 

two previous exits.  The older was closed to permit the supportive arch going to the pillar in the 

center of the room.  The central pillar was no doubt needed for support as is true for the one 

immediately above in the eating room.  The second rather small opening would have been closed 

when the current one was opened.  This would be a century ago when the farm activity was 

enhanced by the new access road and cellars below the park.  In the corner stands the safe found in 

the wall of the office of the fattore.  On top is the stone window which could control the entrance to 

the villa and internal wooden door belonging to it. 

 Returning past the triangular table, on the left is the kitchen, now for food storage, built for 

the children's home because the current eating room was not accessible and there was no adequate 

alternative at the time.  The arch repeats that seen by the table.  In this work area there may have 

been a press of some sort as hinted by the hole in the wood on a central beam similar to a system to 

be seen in the frantoio.  Here also was a large wood-burning oven for bread that unfortunately was 

dimantled. 

 Across from the storage room door is a wall of the central heating room.  It originally led to 

the orciaio where the oil was stored in terracotta jars. 

 Moving on in the corridor is a doorway on the left to what was the ante-camera to the 

kitchen.  It was turned into a volunteers' bedroom when the kitchen was developed upstairs.  The 

width of the walls of the opening testifies to this being an external wall, probably of the first 



building around which the villa expanded over the centuries.  The two other openings, which were 

discovered under the old plaster,  were obviously windows.  A person knowledgable of historic 

buildings opinioned that one can tell from the way the top stone of the left window was worked, 

tool and method, that it is at least 400 years old.  At the base of the door when it was opened was a 

hunk of bedrock about 80cm wide, 40cm high and 40cm into the hallway.  Although it had been 

there forever and was a curiosity, the architect decided that it had to be removed.  Today this 

original building forms the core of the villa that over the centuries grew around it. 

 The wooden door on the right in the corridor leads to what was the orciaio, now a workshop 

with a bedrock wall on the hill side.  In fact, on the east side of the villa are visible two stories while 

on the west four are visible as the buildings follow the contour of the land. 

 Exiting the corridor a massive wall is evident that was no doubt external.  The rest of the 

villa was added maybe early 19th century when the woods terracing was done.  One large room was 

reduced to two in 1971 and further reduced to three in 1984.  In these rooms are visible immense 

chestnut beams certainly used to anchor the addition to the central villa in order to hinder movement 

down the slope. 

 Downstairs through the door on the left is the former wine cellar with access to the street.  

Bedrock with chisel marks underlines the effort spent on this building.  Further below to the right 

the wine first was worked.   Right before entering there is a ring in a stone.  This would have been 

used for leverage for a rope rolling weights in and out from the cellar. 

 The wine was stored to maturity in the second cellar.  There were a number of large casks 

but almost all were eliminated to provide space for the water storage tanks, necessary because Casa 

Cares is at the end of the aquaduct coming from Pietrapiana and often no water arrived, especially 

when consumption was up during dry summers.  The only sources of water until the Waldensians 

hooked up to the town water were a limited amount from a hill stream and that in the well 

(approximately 10 meters deep, maximum 6-7 of water) visible on the right at the end of the cellar.  

Wine production stopped in the 1980's. 

 The steps going down under the road access both the frantoio and the theater/chapel. 

    

 

  



VARIOUS 

 Simplicity of life is a theme of Waldensianism from its beginnings in the 11th century.  

Today environmental care at Casa Cares involves not only the natural world but also the historical 

heritage.  Only necessary interventions, as possible, were made for security and for technical 

reasons.  Often the past was respected because there were no funds for major changes. 

  

 The land has still much to teach:  the importance one time of the acorns and chestnuts for 

animal and human nutrition, the strange depressions in the woods to gather water evidently for 

soaking chestnuts, the practical exposition of the buildings on the slope, the system of water 

gathering and conservation.  The farm works the land organically.  Two big investments were the 

solar panels for energy and the natural water treatment system.  Fortunately the solar panels 

benefitted from national and regional contributions.  They were planted in one of the few good sites 

on the property for southern exposure, also one of  the few not in use.  Animal stories are many, 

such as the weasel caught in the chicken house and the baby boar in the chicken coop.  Twice deer 

were trapped in the volleyball net, one who freed itself by carrying the net away!  The beautiful 

barn owl stayed in the colonica tower until it could no longer tolerate the noise and traffic of 

renovations. 

  

 No names were mentioned in the documentation because there have been so many involved 

in the maintenance of the property, including hundreds of volunteers.  A few important persons are 

indicated as examples. 

 At the historical base of Casa Cares, among many others, are the founder Robert 

McConnell and his friends, Professor Domenico Maselli and Ugo Gastaldi 

 The board members over the years encouraged the purchase of the property and followed 

its development including the donation to the Waldensians.  

 For the Waldensians Marco Jourdan oversaw the years of transition starting in 1983 and 

continued during the following several years as president of the board. 

 The farmers have been mentioned.  Mario Mannucci the first in 1970, a true remant of the 

sharecropping systen with his wisdom and strength.  In the critical years between the children's 

home closure (1975) and the donationto the Waldensians (1983)Gioele Mongiovetto was essential 

for the farm as well as, with Giulietta Nunzi-Blaszczyk, the maintenance of the villa. 

 Architect Luigi Piscitelli was overall responsible from 1970-2016 while the architects  

Antonello Piccirillo and Lorenzo Parretti are responsible for the excellent results in the 

theater/chapel. 

 For recent research on the history of the property the help of Rita Romagnelli was essential.  

Eva and Max Matthies-D and Anna Danz-CH over the years contributed their practical skills with 

many volonteer hours.  Family camps of the Bad Kissingen-D church created the tree batik in the 

theater and the panoramic weaving in the villa.  Many of the many decorative items around the 

property are from at least 15 years ago when groups stayed 10-14 days, enough time to slow down 

and be creative.  A recent exception ar e the stone pillars outside the vegetable garden which were 

sculpted by students of Steinerschule Basel in 2017.  Eliseo Lagana built the triangular table, 

benchs and stools in the lower area.   The Reformed church of Maennedorf-CH deonated many 

pieces of furniture.  German and Swiss churches and schools pitched in with the various 

workcamps.  Room 228 has the exceptional wall wall painting by an Hungarian artist and his 

Italian assistant.  No one was more intensely involved over the years with on-going maintenance 

than Giuseppe Giammaria. 

 Thousands of work days over the years were donated by single volunteers and workcamps.  

The land would have almost certainly been abandoned without them.  Casa Cares became a farm by 

chance without understanding the implications such as producing one of the finest olive oils.  The 

production is naturally organic because of the unique position of over 500 meters there is no need 

for pesticides for the olive trees. 

Paul Krieg, January, 2018 


